IN LOVE WITH HIS KIND OF WOMAN! 


A HOWARD HAWKS PRODUCTION 


EXPLOITATION 


4-DAY ADVANCE 
TEASER CAMPAIGN 


Here are 4 teaser ads that sell your cast and title, for 
insertion the week preceding your opening, either 
one a day or all 4 on opening day. All on one mat. 


Bank Tie-Up Suggests Way 
To Sell Title Locally 


Warners’ Educational Department comes through with another “first” 
in its special “To Have And Have Not” promotion tie-up with the 
Emigrant Industrial Savings Bank. The tie-up suggests an excellent 
way for you to spike your own local campaign. Here’s the idea and 
the way it worked for the New York opening: 


The Bank’s monthly institutional publication, a 10-page booklet 
entitled “The American Way.” carries, as its main feature in the Jan- 
uary issue, an article called “To Have And Have Not” by Humphrey 
Bogart. The piece stresses the value of and the necessity for saving, 
buying bonds, etc., at this time. It also features a still of Bogart and a 
scene from the film. 


50,000 copies of “The American Way” are printed monthly and are 
distributed by direct mail to the bank’s list as well as to various key 
executives. This covers all of the bank’s many branches. 


Similar tie-ups with banks throughout the country should be ar- 
ranged locally with credits to your own playdate. 


PICTURE FEATURE 
FOR NEWSPAPERS 


An interesting 4-still photo lay- 
out which features Bogart, 
Bacall, Brennan and Hoagy Car- 
michael is made available with 
captions for general newspaper 
use. The stills—all informal shots 
(not reproduced elsewhere in 
this pressbook) — will make an 
excellent feature for your local 
editor. 


POPULAR BOOK 
EDITION AVAILABLE 


Grosset & Dunlap, book pub- 
lishers, are making available to 
bookstores a new printing of 
their popular priced edition of 
Ernest Hemingway's novel, “To 
Have And Have Not,” from 
which the film was adapted. The 
book sells for $1. (See illustration 
on opposite page.) 
Be sure to arrange for local 
bookshops and general book 
outlet display to tie in with your ape ivoin Warntes Compaion 


playdate, furnishing scene stills, Plan Editor, 321 W. 44th St., 
etc. New York 18, N. Y. 


ORDER TH-Photo Feature, Stills 
and Captions, 10c each—4 for 
ORDER TH-Teaser Mat No. 301-B, 45c, from War- 
ners’ Campaign Plan Editor, 321 W. 44th St., New 
York 18, N. Y. 


Starring HUMPHREY BOGART with 
Walter Brennan, Lauren Bacall 
and Hoagy Carmichael 


& 
Superlative melodrama is the 
key to Warner Bros.’ power- 
ful film adaptation of Ernest 
Hemingway’s “To Have And 
Have Not,” a Howard Hawks 
production, now playing at 
the . .. . Theatre. Starring 
Humphrey Bogart as a free- 
dom - loving, danger - baiting 
soldier of fortune and intro- 
ducing a new and exciting 
personality in Lauren Bacall, 
the film gallops along at 
breathtaking speed, artfully 
combining torrid romance 
and pulsating action. In the 
sun-baked, Caribbean lecale 
of Martinique, the screen tale 
presents a crystal-clear por- 
trait of political haves and 


NO 


SSRIS: 


have-nots under corrupt Vichy 
control, Featured also are 
Walter Brennan and_ song- 
writer Hoagy Carmichael, who 
makes a topnotch acting bow. 


“Frenchy” (Marcel Dalio) asks 
help for his Free French pals but 
Morgan (Humphrey Bogart), 
skipper of a power boat, is deter- 
mined to stay clear of politics. 
Marie (Lauren Bacall) looks on. 


Morgan finally agrees to the use 
of his boat in order to get funds 
to send Marie home. In love with 
Morgan, the girl stays, sings at 
Frenchy’s cafe, where “Cricket’’ 
(Hoagy Carmichael), plays piano. 


A brush with Vichy police 
wounds the Free French 
fugitive (Walter Molnar) 
and Morgan is forced to 
remove the bullet in an 
underground hide-out. 


Vichy police chief Renard (Dan 
Seymour ) tells Bogart his rummy 
charge, Eddie (Walter Brennan), 
is held hostage. Infuriated, Mor- 
gan effects an escape, knows now 
which side he’s on. 


ORDER TH-Movie-of-the-Week Mat No. 501-B, 75c, from Warners’ Campaign Plan Editor, 321 W. 44th St., 
New York 18, N. Y. Heads, stills and captions as illustrated available on mat. Set your own type for “This 
Week's Screen Story.” 
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Illustrated here are two new tunes especially written for “To 
Have And Have Not” by Hoagy Carmichael, song-writer of 
the classic hit “Stardust.” Carmichael also plays an impor- 
tant role in the film—that of a piano-player in a third rate 
cafe, a blues musician who hits the keys for all they're worth, 
introducing his own numbers in unforgettable fashion. 
Headed for the hit parade, “How Little We Know” has al- 
ready been recorded by Guy Lombardo for Decca, and there 
are many more recordings for both tunes on the way. Take 
advantage of this set-up from two angles—the songs and 
the composer. 


Here’s what to do: 


Arrange for local music shop displays featuring the two song hits from 
the film, using stills from the film and crediting your playdate. Or else set 
up, either in local music stores or in your own lobby, a Hoagy Carmichael 
Testimonial display featuring some of the writer’s past hits (namely: 
“Stardust,” “Lazy Bones,” “Little Old Lady,” “Small Fry,” “Two Sleepy 
People,” “I Get Along Without You Very Well,” “Rockin’ Chair” and 
“Georgia On My Mind”), as well as the two new numbers, and stills from 
the film showing Carmichael at the piano. Another all-Carmichael Tes- 
timonial show should be arranged for radio, with recordings of any or all 
of his past hits together with his newest numbers. Arrange for local radio 
and band plugs, set up records in local juke boxes, etc. and be sure to 
credit your playdate wherever possible. 


For your lobby: 


Set up a record player and feature an all-Carmichael program accom- 
panied by an explanatory poster giving prominence to the two new num- 
bers featured in “To Have And Have Not.” For another good exploitation 
angle, follow through with the Hoagy Carmichael Music Identification 
Contest outlined in the box below the title sheet illustrations on this page. 


CARMICHAEL MUSICAL 
IDENTIFICATION CONTEST 


Hoagy Carmichael, who plays a featured role in “To Have And 
Have Not,” has also written the film’s two hit tunes—“Baltimore 
Oriole” and “How Little We Know.” His fame up to the present 
has been based not on his acting ability but on the amazing 
number of hit tunes written by him—the best known of all being 
“Stardust.” Other equally famous hits were “Lazy Bones,” “Lit- 
tle Old Lady,” “Small Fry,” “Two Sleepy People,” “I Get Along 
Without You Very Well,” “Rockin’ Chair” and “Georgia On My 
Mind.” Run a newspaper contest in advance of your playdate 
listing a number of varied past song hits including one Car- 
michael number in each daily list. Offer guest seats for your 
playdate to a limited number of readers who can spot the one 
Carmichael number in each list. In case of tie, winners should 
be decided on the basis of the best 25-word-or-less letter stating 
“Why I want to hear Hoagy Carmichael’s new song hits in ‘To 
Have And Have Not.” 


HOLLYWOOD THEATRE’S 
LIVELY LOBBY FRAME 


Here's A Lobby Setpiece That 
Spelis Action And Romance! 


NAN - LAUREN BACALL. 


NKS PRODUCTION 


Easy to put together, this setpiece tells a vivid story of drama-packed action and, at the 
same time, sells the topnotch cast. All artwork as illustrated is made available in the ad 
section of this pressbook. For stills as illustrated, order as follows: Left Hand Column (read- 
ing vertically): No. TH-44; No. TH-55; No. TH-79; No. TH-75. Right Hand Column: No. TH-62; 
No. TH-19. 


Illustrated above is New York's Hollywood Theatre lobby 4 
frame which occasioned tremendous advance interest in the Order all stills — 10c each — Set of 6, 60c — from Warners’ Cam- 


film. paign Plan Editor, 321 W. 44 St., New York 18, N. Y. 


Resistol Hats Sponsor Promotion Campaign 
Starring Humphrey Bogart 


Illustrated here are the many promotion aids prepared for nation- 
wide distribution by Resistol Hats, featuring Humphrey Bogart, with 
credit to “To Have And Have Not.” All promotion pieces are avail- 
able, free, to local Resistol outlets for direct tie-ins with your playdate. 


They are: 
Direct Mail Piece: (below, center) actual size 4” x 5”; for use by local men’s shops. 


2 Ad Mats: (top, left and right) for newspaper insertion by local Resistol dealers. The sizes 
are: 2 Col. x 8” deep (222 lines) and 1 Col. x 8” deep (111 lines). 


Insert Folder: (below, right) 4-page folder (shown in reduced size) features Humphrey Bogart 
on its cover, other Wamer stars within, There’s space as shown on cover for local dealer’s imprint. 


Counter Card: (not illustrated but available to dealers) in two colors, actual size 81/2” x 1134”. 


AND... 


Trade Ads: Also illustrated, (below, left) is one of 3 trade ads featuring Humphrey Bogart 
which Resistol inserted in Apparel Arts, Hat Life and other trade publications. |-Col. Ad Mat 


2-Col. Ad Mat 
For all promotion aids, as described, write direct 


to: Mr. Irving Pierce, Advertising Manager, 
Byer-Rolnick, Garland, Texas. 


Trade Ad Direct Mail Postcard 4-pg. Folder 


errs  Deltah Pearls Ad Campaign 
Features Lauren Bacall 


& WARRER SKOS. PMCTHRE ‘ 


Here are two national ads featuring Lauren 
Bacall and crediting “To Have And Have Not.” 
Illustrated (left) in reduced size is a 44 of a page 
ad appearing in Motion Picture Magazine for Feb- 
ruary, 1945. Illustrated (right) also in reduced 
size, is a 1/4, of a page ad that has already ap- 
peared in Life Magazine. Together, the ads rep- 
resent a combined circulation well up in the 
millions. 


YOU CAN TIE IN LOCALLY by contacting 


jewelry shops, department stores, etc. where 
eltah Poa ris Deltah Pearls are featured and arranging for a 
ee display featuring Lauren Bacall. Be sure to 
credit your playdate. Use stills from the film 
and blow up these ads direct from pressbook. 
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Full Page Ads 
Appearing Regularly in 
Leading National Magazines! 


Warners’ “To Mave And Have Not,’ 
Starring Bogart, Opens At Strand 


(Prepared Review) 
Sweeping along with all the 
power of a rip tide and, for 
sheer brilliance of pacing, sur- 


passing even the Academy 
Award winning “Casablanca,” 
Warner Bros.’ newest drama 


packed film, “To Have And Have 
Not,” a Howard Hawks produc- 
tion, opened last night at the 
Strand Theatre with a cast 
headed by Humphrey Bogart. 

With a cast of supporting 
players featuring newcomer 
Lauren Bacall, Walter Brennan, 
Hoagy Carmichael and Dolores 
Moran, “To Have And Have 
Not” is the roaring love story 
of two independent souls, living 
at the brink of danger, loving 
every moment of the way. It is 
the tale of Harry “Steve” 
Morgan (Humphrey Bogart), a 
drifter and a floater, and “Slim” 
(Lauren Bacall), a_ sloe-eyed 
blonde, who found, in his arms, 
the love she swore did not exist. 
It is also the saga of the island 
of Martinique, picked clean by 
greasy political fingers; and 
of the lives that burned behind 
drawn shutters in its only 
haven, ‘‘Frenchie’s” second-rate 
hotel. 

The story is concerned with 
Bogart, a boat, a bottle, and a 
blonde. In need of a few extra 
bucks to pay for the blonde’s 
plane passage away from the 
gun smoke of Martinique, 
Bogart and his pal Eddie, 
(Walter Brennan), a walking 
gin bottle, hire out their power- 
boat, “The Queen Conch,” to 
a group of Free Frenchmen in- 
tent on creating havoc among 
the island’s Vichy authorities. 
A running sea battle ensues, 
leaving Bogie with the choice of 
scramming out of the island 
with his hide and his blonde or 
chancing a stay at Devil’s Is- 
land, which, as he says, ‘don’t 
look like such a high class re- 
sort.” He leaves, but not with- 
out voicing his opinion of the 
rotten situation in the form of 
a few bleeding heads, and one 
rather stiff gentleman. 

Handling the role of Capt. 
Morgan in his wonderful tight- 
lipped, clinched -fist manner, 
Humphrey Bogart scores deftly 
with a performance reminiscent 
of his days at Rick’s of ‘“Casa- 
blanca” fame. Bogie, always a 
man of action, takes his lickings, 
whiskey, and women with the 
same “you can take-it-or-leave- 
it” attitude that has endeared 
him to moviegoers in the past. 

Sharing Mr. Bogart’s roman- 
tic moments, and spending most 
of her spare time reminding him 
that she is a woman, is a young 
lady who has it in her to repay 
Bogart, “in spades,” for every 
dirty look he has ever given the 
fairer sex. 

“If there is anything you 
want, Steve -2- she shalt- 
whispers to him at one point in 
the tersely written dialogue, 
“Just whistle.” 


With these lines, Warner 
Bros. catapult to stardom 
tall, blonde, ice-eyed Lauren 


Bacall, who smoulders through 
the film like a young lady defi- 
nitely to be reckoned with. 
From this corner it looks like 
Miss Bacall is destined to cause 
more than one eye-lid to twitch 
in darkened theatres from here 
to Kokomo. 
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Still No. TH-79; Mat No. 201; 30c 
Skipper (Humphrey Bogart) and Mate (Walter Brennan) get together to line 


up their next big adventure as exotic Marie (Lauren Bacall) looks on in this 


scene from Warners’ exciting new dramatic hit, "To Have and Have Not," a 


Howard Hawks production, coming to the Strand Friday. 


Bogart Opens In 
Warner Adventure 
Film At Strand 


(Opening Day Reader) 

It was Henry Morgan’s fate 
to be drawn bodily into a whirl- 
pool of political undercurrents 
that swirled about the island of 
Martinique because of his love 
for a woman. Played by Hum- 
phrey Bogart, Morgan is the 
powerful leading character in 
Warner Bros.’ latest adventure 
romance, “To Have And Have 
Not,” a Howard Hawks produc- 
tion, which opens tonight at the 
Strand Theatre. 

Starring Humphrey Bogart, 
the cast features unusual char- 
acterizations by newcomer Lau- 
ren Bacall, Walter Brennan, 
Hoagy (Stardust) Carmichael, 
Dan Seymour, Sheldon Leonard 
and Dolores Moran. “To Have 
And Have Not” also serves to 
introduce a new blues number 
by Carmichael and Mercer en- 
titled “How Little We Know.” 

The story is concerned with a 
dangerous mission Henry Mor- 
gan is forced to undertake. Skip- 


Sailor Son Arrives 
Before His Telegram 


Walter Brennan almost collapsed 
on the "To Have And Have Not" 
set when his sailor son, Walter, Jr., 
walked into the Warner Bros. sound 
stage and greeted him. When the 
actor last heard from young Bren- 
‘nan, he was in the South Pacific. 
His telegram, announcing that he 
was coming home on_ furlough, 
never was delivered. 

The twenty-year-old sailor had 
been serving with a Navy gun 
crew. 

Starring Humphrey Bogart, "To 
Have And Have Not,"' a Howard 
Hawks production, opens Friday 
at the Strand. 


per of a powerboat, Morgan, 
for the love of a woman, runs 
the dragnet thrown around the 
island of Martinique. Involved 
in local politics because of this, 
Morgan’s solution makes for a 
thrilling climax. 

The film was prepared for 
the sereen by Jules Furthman 
and William Faulkner from a 
novel by Ernest Hemingway. 
The production was directed by 
Howard Hawks. 


Rounding out a cast that is 
perfect in every detail are 
Walter Brennan, Hoagy Car- 
michael and Dan Seymour. As 
Eddie, “the rummy,” a _ good 
man but slightly preserved in 
alcohol, Walter Brennan’s per- 
formance is another solid con- 
tender for the Academy Oscar 
he has twice before won for his 
artistry in creating outstand- 


ing supporting performances. 
Similarly, Hoagy Carmichael’s 
screen job as ‘Cricket,’ a 


squeaky-voiced, match-in-mouth 
piano player who accompanies 
Miss Bacall in his own wonder- 
ful lowdown new barrel-house 
number, “How. Little We Know,” 
is as warm a characterization 
as has been seen in months. 
This is the first screen appear- 
ance for the well-known com- 
poser of “Stardust” and augurs 


well for his Thespian future. 
And adding his bulk, as well as 
an ominous quality, to a film 
that is a study in fluid move- 
ment and throaty sound, Dan 
Seymour (as Capt. Renard) in- 
troduces a second version of 
the menacing “fat man,” whose 
every sluggish gesture seems 
to reek of unspoken obscenities. 

Also featured in the film are 
lovely Dolores Moran, pleasing 
as the courageous wife of a gal- 
lant Frenchman (Walter Mol- 
nar); Sheldon Leonard, as a 
swarthy Vichy sub-lieutenant; 
and Marcel Dalio, Walter Sande 
and Sir Lancelot. 

Adapted for the screen by 
Jules Furthman and William 
Faulkner from the novel by Er- 
nest Hemingway, “To Have And 
Have Not” was directed by 
Howard Hawks. 
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SYNOPSIS 
(Not for Publication) 


Harry Morgan (Humphrey Bogart), an American, whose 
business it is to hire out his cabin cruiser to whoever will 
pay for it, is operating out of the Island of Martinique in the 
days following the fall of France. 
Returning from a fishing trip with his current client, Johnson 
(Walter Sande), Morgan is approached by Gerard (Marcel 
Dalio), his hotel keeper who is also a leader in the under- 
ground French movement. Gerard and other De Gaullists 
want him to undertake a dangerous mission in his boat. He 
refuses. 
While dining with Johnson and Marie (Lauren Bacall), an 
American girl who has just flown in from Trinidad, Morgan 
is caught in a Vichy police raid at the cafe. Johnson is shot 
by a stray bullet and Morgan's funds are impounded by the 
police. 
He and Marie are questioned by Captain Renard (Dan 
Seymour) of the Vichy police, who, during the questioning, 
slaps the girl. This act arouses Morgan, who now promises 
to help get the girl back to the States. He tells the De 
Gaullists that he'll do the job for them, collect his money, 
and spends it to buy a ticket for Marie’s plane trip back to 
America. 
Morgan and Eddie (Walter Brennan), a derelict rummy for 
whom Morgan has developed a brotherly affection, depart 
on the dangerous mission and pick up two persons from a 
nearby islet-—Paul De Bursac (Walter Molnar) and his wife, 
Helene (Dolores Moran). On the way back, Morgan has a 
brush with the Vichy pairol boat, during which he shoots 
out their lights and Bursac is wounded in the shoulder by 
fire from the patrol boat. 
After delivering his passengers, Morgan returns to Gerard's 
cafe to find Marie singing in the cafe, with Cricket (Hoagy 
Carmichael), the cafe’s piano-player. She had not used his 
plane ticket. 
To save Bursac’s life, Morgan is induced to remove the bul- 
let himself in the cellar of the hotel. Realizing that the heat 
is on, Morgan tells Marie and Eddie to pack for flight with 
him. When they are ready to leave, Morgan cannot find 
Eddie. Through side hints by Captain Renard, Morgan real- 
izes that the Vichy police are holding Eddie for ransom. He 
can be saved only if Morgan reveals the whereabouts of his 
recent passengers. 
On pretext of getting a cigarette, Morgan maneuvers near 
a table in his room, reaches into the drawer, and swiftly 
fires through the table top, dropping one of Renard’s men, 
gun in hand. In the ensuing fight, Morgan forces Renard to 
telephone for the release of Eddie. 
tie also picks up the Bursacs and shoves off in his little cratit 
with his motley group. He is no longer indifferent to the 
Vichy French. 

(Running Time: 100 Minutes) 


PRODUCTION 


A Howard Hawks Production. Screen Play by Jules Furth- 
man and William Faulkner. Directed by Howard Hawks. 
From the Novel by Ernest Hemingway. Photographed by Sid 
Hickox, A.S.C. Art Director, Charles Novi; Sound by Oliver 
S. Garretson. Film Editor, Christian Nyby. Special Effects by 
Roy Davidson, Director—Rex Wimpy, A.S.C. Set Decorations 
by Casey Roberts. Gowns by Milo Anderson. Technical Ad- 
visor, Louis Comien. Makeup Artist, Perc Westmore. “How 
Little We Know”’—Music by Hoagy Carmichael, Lyrics by 
Johnny Mercer. Musical Director, Leo F. Forbstein. Assistant 
Director, Jack Sullivan. Unit Manager, Chuck Hansen. Unit 
Publicist, Bill Rice. 


Torrid Romance 
In Warner Film 
At Strand Friday 


(Advance Theatre Story) 

It took a lifetime for them to 
meet, the lip-twitching floater 
and the ember-eyed blonde—and 
their union was like that of the 
sea to the shore. They found 
each other on the island of Mar- 
tinique, half-way round the 
world. They were two Amer- 
icans, sick with themselves and 
the rotten world that lay bleed- 
ing all about them. Yet out of 
the flame that was kindled be- 
tween them, out of the struggle 
that they shared with fate, and 
out of the “blue” music they 
heard in the cafe of a two-bit 


hotel, they found strength and 


faith, Now they were leaving 
the island .. . together. 

So ends Warner Bros.’ finely 
etched adventure romance, ‘To 
Have And Have Not,” a How- 
ard Hawks production, which 
arrives Friday at the Strand 
Theatre. With Humphrey Bo- 
gart starred and featuring Lau- 
ren Bacall, Walter Brennan, 
Hoagy Carmichael, Dolores 
Moran and Dan Seymour, the 
drama, adapted from a novel by 
Ernest Hemingway, is the roar- 
ing story of an _ embittered 
big-game fishing skipper and his 
venture into the realm of French 
Underground intrigue, on the 
isle of Martinique. 

Once again Humphrey Bogart 
is cast as a rough and ready, 
soft-hearted mug whose re- 
sources, be they concerned with 
women or the wiles of Vichy’s 
lean scavengers, are unlimited. 
Drenched in cigarette and gun 
smoke, bewitched by a blonde 
who seems to be poured into his 


arms, Bogart plows his way 
through an_ assortment of 
events, both rough-and-tumble 


and romantic, to emerge with 
more than his share of the 
spoils. 

Having discovered and defi- 
nitely established the fact that 
Bogie is a romantic lead bar 
none, Warner Bros. have pro- 
duced a mate for him who 
seems to have been cast from 
the same mold. Dominant in the 
film as “Slim,” Lauren Bacall, 
a honey-haired siren with a 
sultry voice, slithers through 
scene after scene, doing her best 
to intrigue Mr. Bogart who, 
once intrigued, simmers gratify- 
ingly. 

Miss Bacall, in her sensational 
debut, establishes herself as an 
actress with a future, with no 
more effort than the eloquent 
lowering of her eyelids. 


Around these two charac- 
ters, Howard Hawks, direc- 
tor of “To Have And Have 


Not,” has assembled a group of 
individuals, lush for character 
study. There is Eddie, “The 
Rummy,” (Walter Brennan) 
tattered derelict, walking the 
beach after a lifetime at sea. 
Befriended only by Harry Mor- 
gan, his entire world seems to 
revolve around the never-too- 
wet cork of a gin bottle. Not to 
be overlooked is Dan Seymour, 
as the lurching, revolting man 
hulk, Capt. Renard. Endowed by 
Vichy and Gestapo power, he 
glories in his temporary ascend- 
ancy, which is soon to crumble 
about his ears in a blazing in- 
ferno. And there is “Cricket” 
(Hoagy Carmichael), wise with 
many years of ivory pounding 
in cheap cafes. Kind and gener- 
ous, he writes and sings the 
blues that surround him. 
Introducing a barroom blues 
number, “How Little We Know,” 
by Carmichael and Mercer, as 
well as the piano tickling of 
Carmichael himself, the film 
also features Dolores Moran, 
Marcel Dalio, Walter Sande, 
Aldo Nadi, Sir Lancelot and 
others. “To Have And Have 
Not” was prepared for the 
screen by Jules Furthman and 
William Faulkner and was di- 
rected by Howard Hawks. 


Bogart Meets His Match In Lauren 
Bacall, Exotic Newcomer, At Strand 


Step right up and greet the 
new leap year kissing champion 
of motion pictures. She’s blonde 
Lauren Bacall, who earned her 
title by soundly kissing that 
bold, bad man of the screen, 
Humphrey Bogart, without in- 
vitation or cooperation, during 
the filming of Warners’ newest 
dramatic hit, “To Have And 
Have Not,” a Howard Hawks 
production now at the Strand. 


It was Miss Bacall’s first film 
love scene, and the script of the 
film made it as tough as possible 
for her by not giving her a sin- 
gle assist. From the moment she 
eased herself onto Bogart’s lap, 
until the breathless second when 
her lips parted contact with his, 
the initiative was all her own. 


The kiss itself lasted ten and. 


two-tenths seconds, script clerk 
stop watch time. In duration, it 
fell considerably short of the 
cinema osculation records estab- 
lished in cooperation. As a solo 
effort, Director Howard Hawks 
and every other spectator on the 
Warner Bros. sound _ stage 
agreed, it entitled her to a 
champion’s rating. 

Whatever apprehensions Miss 
Bacall may. have felt over 
launching her career in screen 
amour in such forthright fash- 
ion apparently were more than 
matched by those of her passive 
collaborator. It took only the 
rehearsals, from which the 
actual lip contacts were deli- 
cately omitted, to make Bashful 
Bogart out of Heroic Humphrey. 


Like a kid put on exhibition 
against his will, the redoubtable 
killer squirmed, fidgeted and in- 
dulged in small horseplay to 
cover what certainly seemed to 
be embarrassment. 

When the slender, negligee- 
clad Miss Bacall first settled on 
his lap, he uttered a loud ouch. 
On her next descent, he asked 
her if she’d prefer to park on 
one knee or both. During the 
third rehearsal, he lit a ciga- 
rette. Miss Bacall asked him if 
he intended to smoke through 
the scene. That rallied him. 

“What’s the matter?” he 
challenged. “Afraid you won’t 
get your kiss?” 


Prelimi- 
naries dis- 
posed of, 


Miss Bacall 
slipped into 
her dressing 
room for a 
final lipstick 
job. Asked if 
she was ner- 
vous, she an- 
swered: “Not 
too nervous.” 
Bact yn err 
hands were 
shaking as 
she wielded 
the lipstick. 


They were steady enough, 
however, when Director Hawks 
gave his camera call to bring 
her into the dingy room where 
Bogart was fussing with a fish- 
ing reel. There was a bit of ver- 
bal sparring. Then Miss Bacall 
was on Bogart’s lap, her arms 
closed about his neck. And the 
kiss was burned into celluloid. 

Hawks said “Fine.” Bogart 
said something that sounded 
like “Whew!” Miss Bacall said 
nothing, even when pressed for 
a statement. Obviously, she is 
not a girl who kisses and tells. 
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Icy Plunges All 
In The Day’s Work 


Dolores Moran got lost in the 
fog on the set during the filming 
of Warners’ "To Have And Have 
Not," a Howard Hawks produc- 
tion which comes to the Strand 
Friday with Humphrey Bogart 
starred. She landed waist deep in 
cold water. It seems the actress 
had walked right off a jetty into 
the studio lake. 
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The year's most sensational screen newcomer is Lauren Bacall, currently appear- 

ing opposite Humphrey Bogart in Warners’ exciting new dramatic hit, "To 

Have And Have Not," a Howard Hawks production at the Strand. Over- 

whelmingly acclaimed "The Look'’ by the nation's press, Miss Bacall graphi- 
cally illustrates what they meant, in the above scene from the film. 


Young Star Aided 
By Studio’s Great 


The bigger they are in motion 
pictures, the easier they are to 
work with. 

Dolores Moran: says so and 
she should know. In three major 
starts before the cameras, the 


delectable Dolores has’ been 
Bette Davis’ daughter, Jack 
Benny’s temptress, and Hum- 


phrey Bogart’s design for love 
in Warners’ new hit, “To Have 
And Have Not,” a Howard 
Hawks production currently at 
the Strand. 

“That,” said Miss Moran re- 
cently, “is traveling in fast 
company, and nobody realizes it 
better than I do.” 

Miss Moran said she was also 
“plumb scared”? when she came 
on the set to play her first scene 
with Miss Davis in “Old Ac- 
quaintance.” 

“She’s the queen of the lot, 
and I’m just one of the junior 
misses,” she explained. “I didn’t 
actually think, of course, that 
she’d bite my head off, or look 
a hole through me. I just felt so 
darned inadequate. And I guess 
I was afraid she’d feel that 
way about me. 

“What she did was greet me 
with a pleasant and completely 
natural ‘Hello, Dolores,’ and 
then she got right down to dis- 
cussing our scene. I became so 
interested in that, and later in 
playing it, that I forgot to be 
nervous. And never remembered 
again until the part was fin- 
ished.” 

Playing .temptress to Jack 
Benny in Warners’ soon to be 
released “‘The Horn Blows at 
Midnight” was anything but a 
nightmare for the undulating 
Miss Moran. 

“He’s an angel,” she _ ex- 
plained. “In the picture, I mean. 
And in real life he’s mighty 
nice. I soon found that with all 
his experience and his great 
success he worries over his roles 
as much as I possibly could. 
Worriers love company. Mr. 
Benny never asked me to share 
his worries, but I mentally re- 
solved he could share mine. 
That gave me a pleasant, com- 
panionable feeling when I was 
working with him. 

“Then the situations in which 
I had to throw my arms about 
him were so funny, I really 
couldn’t be nervous.” 


Action Dominates 
New Bogart Film 


(Advance Reader) 

A roaring adventure story of 
two independent souls in Vichy 
controlled Martinique, Warner 
Bros.’ new adventure romance, 
“To Have And Have Not,” a 
Howard Hawks _ production, 
opens Friday at the Strand 
Theatre. 

With a cast headed by Hum- 
phrey Bogart, the film also fea- 
tures brilliant newcomer Lauren 
Bacall, Walter Brennan, Hoagy 
(“Stardust”) Carmichael, Dan 
Seymour, Dolores Moran and 
Sheldon Leonard. The film is 
an exciting tale of the love that 
smoulders between a sloe-eyed 
blonde and a hard-hearted sea 
skipper; and of the web of po- 
litical intrigue that is woven 
around them by the hands of 
Vichy’s Gestapo. 

Adapted for the screen by 
Jules Furthman and William 
Faulkner from a novel by Er- 
nest Hemingway, “To Have And 
Have Not” was directed by 
Howard Hawks. The film also 
serves to introduce a “blues” 
number penned by Carmichael 
and Johnny Mercer, “How Lit- 
tle We Know,” which is ren- 
dered soulfully by Miss Bacall 
in one of the smoky cafe scenes. 


That brought Miss Moran up 
to Bogart—and her latest role. 
In the screen adaptation of the 
Ernest Hemingway story, “To 
Have And Have Not,” she is one 
of two leading ladies, both of 
whom find Bogart little less than 
irresistible. 

“IT was a little afraid of him 
at first,” she admitted. “He 
talks so much like he does in 
pictures. You know, gruff and 
rugged. Like he’d as soon conk 
you as kiss you. 

“Well, our first scene together 
was a difficult one involving ex- 
pert timing. I kept muffing it 
in rehearsals, and became more 
nervous by the minute. 

“Instead of conking me, Bo- 
gart said ‘Take it easy, Junior’ 
(that’s a favorite name of his 
so I didn’t feel hurt), ‘you’ll get 
it.’ And then he _ patiently 
helped me with the timing. 

“T got it. And got over being 
afraid of Bogart. He may be 
tough, but he’s tops.” 


Action-Packed Film 
Adapted From 


Hemingway Novel 


(Current Theatre Story) 

Eddie was “a rummy”; Mor- 
gan was a calloused sailor-of- 
fortune; and the “Queen Conch” 
was only thirty-six feet of power- 
boat. But among the three they 
managed to run the Vichy 
blockade with a cargo of souls 
that was hotter than brimstone. 

“To Have And Have Not,” a 
Howard Hawks production and 
Warner Bros. latest adventure 
romance which opens tonight at 
the Strand Theatre, with a cast 
headed by Humphrey Bogart, is 
the story of that run. And of 


tthe men and women living be- 


tween the horned fingers of the 
Gestapo on Martinique. 

More than a tale of adven- 
ture, “To Have And Have Not” 
is also the love story of Henry 
Morgan (Humphrey Bogart), a 
lusty, gnarled sea wolf and the 
throaty serpentine blonde (Lau- 
ren Bacall). Also, it is the tale 
of Eddie “the rummy” (Walter 
Brennan), “Cricket” (Hoagy 
Carmichael), the piano pounder, 
and Capt. Renard (Dan Sey- 
mour), of the secret police. Ed- 
die, whose trembling hands once 
gaffed many a pounding sea mon- 
ster, now quivers and leaps, rav- 
aged by cheap gin. “Cricket” is 
bent by the weight of a thou- 
sand sharps and flats tumbled 
down from countless scores he 
has played, singing out the blues 
from a tonky piano in a smoke 
ringed cafe. And there is blue- 
jowled, lumbering Capt. Renard, 
fat and sleek on a diet of stolen 
spice. Certain of his Vichy reign, 
he is intent on stealing all he 
can, then escaping before the 
holocaust of people chained 
sweeps down upon him. There’s 
little “Frenchy” (Marcel Dalio) 
burning with the patriotic flame 
few men possess; vicious, gun- 
happy Lieut. Coyo (Sheldon 
Leonard); the muted bodyguard 
of Capt. Renard (Aldo Nadi) ; 
and lonely Horatio (Sir Lance- 
lot). 

The story is concerned with 
a dangerous night mission un- 
dertaken by Henry Morgan and 
Eddie for the folding money of 
a group of Free Frenchmen. In 
the running gun battle at sea 
that follows, his living cargo 
of an underground leader is 
desperately wounded by Vichy 
machine-gun bullets. Quickly 
caught in the spider-like web 
of political undercurrents that 
haunt the island of Martinique, 
Eddie and Harry join forces 
with the DeGaullists in the 
fortress cellar of a cheap hotel. 
Here he removes the bullet from 
the French agent and, aided by 
“Frenchy” and “Slim,” Harry 
plans escape. Torn, however, by 
the threat of mental torture 
being applied to senile Eddie, 
now a prisoner of the lecher- 
ous Gestapo chief Capt. Renard, 
Harry goes berserk. Fever hot 
with anger, at gun point, he 
forces Capt. Renard to issue 
safe conduct passes for himself, 
the blonde and Eddie and, bag- 
gage in tow, all three head out 
to the open sea. 

“To Have And Have Not,” 
adapted for the screen by Jules 
Furthman and William Faulk- 
ner, from a novel by Ernest 
Hemingway, was directed by 
Howard Hawks. The film serves 
to introduce a song of Hoagy 
Carmichael’s and Johnny Mer- 
cer’s composing, “How Little 
We Know,” which is sung for 
the first time by Lauren Bacall. 
The film also “doubles in 
spades” to serve as a debut ve- 
hicle for the thespian prowess 
of Mr. Carmichael, of ‘“Star- 
dust”? fame. 

Responsible for setting the 
mood of much of the film’s sus- 
pense-ladened background is the 
photography of Sid Hickox. In 
this drama of conflicting emo- 
tions, the lenswork of Mr. 
Hickox brings every hidden 
glance, every silent threat into 
bold prominence. 


Harper’s Photo Wins 
Lauren Bacall Stardom 


Lauren Bacall, who appears 
opposite Humphrey Bogart in 
Warners’ “To Have And Have 
Not,” a Howard Hawks produc- 
tion now at the Strand, owes 
her entry into pictures to a 
face people do not forget. 

A year ago, the now twenty- 
year-old Miss Bacall was mode!- 
ing fashions for Harper’s Ba- 
zaar. One of the persons who 
saw, and was impressed, by her 
photographic likeness, was Mrs. 
Howard Hawks, wife of the 
silver-haired, widely known 
screen director. 
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“What an arresting and pho- 
togenic face,” Mrs. Hawks re- 
marked to her husband. “It’s 
certainly one you don’t forget 
easily. Why don’t you find out 
about the girl? She might be 
great in pictures.” 

That’s part of the story of 
how Miss Bacall happens to be 
making her screen debut in a 
leading role opposite Bogart in 
“To Have And Have Not.” 

Hawks, acting on his wife’s 
suggestion, instructed his agent 
to write to New York for some 
information about the Bacall 
girl. There may, or may not, 
have been some misunderstand- 
ing about the instructions. In 
any event, instead of informa- 
tion, Bacall herself arrived in 
Hollywood. — 

Hawks, who’s been around 
long, and successfully, enough 
to know a screen bet when he 
sees her in the flesh, promptly 
put the ex-model under contract. 
Then he started to coach her in 
the fundamentals of picture 
technique. He was in no hurry 
about launching his “find,” pre- 
ferring to save her for the right 
part that would land her in the 
big time. 

It was May when Miss Bacall 
arrived in an unsuspecting Hol- 
lywood. Half a year after her 
arrival, Hawks tested her for 
the role of Marie, the heroine 
adventuress of “To Have And 
Have Not.” At the time, he was 
preparing to launch the Ernest 
Hemingway story as a Bogart 
starring vehicle for Warners. 
He didn’t actually expect his 
protege to play the part in the 
picture, but just considered the 
test as part of her training. 

It proved to be so good that 
Jack L. Warner, the studio’s 
executive producer, told Hawks 
to give her the part. Her con- 
tract is now shared equally by 
Warner Bros. and the director. 
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Miss Bacall was born in New 
York City on September 16, 
1924. She attended a private 
elementary school for girls, but 
did her high schooling at Julia 
Richman High. 

Struck by the acting bug, she 
attended the American Academy 
of Dramatic Arts one season, 
and managed to get cast in two 
plays, neither of which reached 
Broadway. The early folding 
dramas were “Johnny Two By 
Four” and “Franklin Street.” 

A social introduction to one 
of the society editors of Har- 
per’s Bazaar led to the model- 
ing job, thence to the screen. 
Miss Bacall considers herself 
extremely fortunate that she 
wasn’t kept on the magazine 
pages until its readers began to 
want new faces. 

Fortunate is too mild a word 
to express her sentiments about 
the chain of events that put her 
where she is today. She right- 
fully regards the whole affair as 
one of those things that just 
can’t happen—but did. And lets 
it go at that. 

In “To Have And Have Not,” 
Miss Bacall shares feminine 
honors with Dolores Moran, an- 
other of Warner Bros.’ fair- 
haired girls (literally). The two 
have much in common, besides 
their mutual picture interest in 
Bogart. They’re both tall and 
svelte. Dolores is nineteen to 
Louren’s twenty. 

Miss Moran has two pictures 
to her credit, “Old Acquaint- 
ance” with Bette Davis and 
Miriam Hopkins, and “The 
Horn Blows at Midnight,” with 
Jack Benny and Alexis Smith, 
soon to be released. Miss Ba- 
call’s counters are the year at 
the American Academy, the two 
early-demised plays, and the ex- 
perience she gained from model- 
ing. 

It should, neutral observers 
say, prove an interesting battle 
of the blondes. 


Carmichael Match 
King on Warners’ 
‘To Have’ Film Set 


When you say matches to 
Hoagy Carmichael, duck. 

The song writing actor started 
playing all of his scenes for 
Warner Bros.’ “To Have And 
Have Not,” a Howard Hawks 
production now at the Strand, 
with a match between his lips. 
Everyone told him it made his 
characterization distinctive. 

Then he came on the set one 
day to see Humphrey Bogart re- 
hearsing a scene — and non- 
chalantly chewing on a match. 
Bogart is the star of the film, 
so Carmichael suffered in silence 
and finally left before the scene 
was shot. 

He returned an hour later. 
Walter Brennan was rehearsing 
a scene. At its most dramatic 
moment, he took a large kitchen 
match from his pocket, and casu- 
ally put it between his lips. 
Hoagy was downright hurt, and 
said so. 

His ruffled feelings were only 
slightly soothed when Bogart 
explained later that it was all a 
hoax. Hoagy is still the picture’s 
match king. 


Hawks Taught Actor 
Art Of “Game” Fishing 


Howard Hawks was his own 
technical advisor for sword fishing 
scenes of Warners’ ''To Have And 


Have Not,’ a Howard Hawks 
production starring Humphrey 
Bogart which arrives Friday at 


the Strand. Hawks is among the 
nation's top game fishermen. 
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Humphrey Bogart 
Demands Perfection 
In Film Gun Fight 


When Humphrey Bogart’kills 
a man in a motion picture, he 
wants to do it right. 

That’s why things were tem- 
porarily at a standstill on the 
“To Have And Have Not” set at 
Warner Bros. Bogart was about 
ot knock off. one of the villains 
of the piece. And he wanted the 
execution to be boner proof. 

In view of the fact that the 
villain was to be liquidated by 
a pistol fired through a table 
top, this presented quite a prob- 
lem. Bogart said he’d fired from 
the hip, the pocket and the 
shoulder, but he’d never shot 
from a table drawer. 

The issue involved was the 
angle at which the slug would rip 
through the table top enroute to 
the villain’s heart. Director 
Howard Hawks, something of a 
ballistics expert himself, and 
Bogart had a long professional 
discussion on the subject, toss- 
ing such terms as trajectory 
and deflection about with aban- 
don. 

The villain, Aldo Nadi, being 
a respectable citizen in real life, 
naturally couldn’t be expected 
to stand up and take a dose of 
lead, even when served through 
a table top. Bogart, as usual, had 
to kill with a blank cartridge. It 
was up to the special effects men 
to take care of the hole in the 
table, and they couldn’t act un- 
til Bogart and Hawks agreed on 
the angle. 

Discussion settled nothing and 
left an nth degree angle differ- 
ence in opinion so Bogart sug- 
gested laboratory experiment, 

“Let’s go out behind the 
stage,” he said, “I’ll shoot a rea] 
slug through the thing, then 
we'll know.” 

The experiment was duly con- 
ducted, results were noted, and 
Mr. Nadi’s liquidation proceeded 
according to authentic specifica- 
tions. 

“It. pays to be right,” ob- 
served perfectionist Bogart. 
“Now I won’t be bothered by 
letters from boner pickers.” “To 
Have And Have Not,” a How- 
ard Hawks production, opens 
Friday at the Strand. 
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Humphrey Bogart's quizzical expression above concerns no more than a bottle, 

a boat and a blonde. All three are to be seen in Warner Bros.' exciting new 

hit, "To Have And Have Not,"' a Howard Hawks production currently playing 
at the Strand Theatre. 


Songwriter Combines 


Music And Acting 


Hoagy “Stardust” Carmich- 
ael makes his debut as a fea- 
tured screen actor by playing 
the real life role of an American 
composer in Warners’ “To Have 


And Have Not,” a Howard 
Hawks production _ starring 
Humphrey Bogart, coming to 


the Strand Friday. 

As part of his characteriza- 
tion, Carmichael sings excerpts 
from several of his best known 
hits of the past. 

The part which permits this 
parade of the composer’s nat- 
ural talent is that of a homesick 
Hoosier song writer and piano 
player who becomes stranded in 
Martinique, French possession 
in the West Indies. It runs 
throughout the picture, and is 
one of the most important roles 
in the drama based on the 
Ernest Hemingway story. One 


of America’s better known mel- 
ody writers, Carmichael has ap- 
peared in film short subjects 
but the part in “To Have And 
Have Not’ marks his first real 
acting venture. Howard Hawks 
directed the picture. 


Kid Wants To Hang 
Bogart In His Room 


Humphrey Bogart, star of the 
new Warner Bros.' hit, ''To Have 
And Have Not," a Howard 
Hawks production at the Strand, 


hopes he did the right thing in 
sending an autographed picture 
to a juvenile fan of Minneapolis. 
The photo was in answer to a fan 
letter Bogart recently received. 
The boy wrote: "Dear Mr. Bogart: 
| want to hang you in my room.” 


Acting Is Big Joke to Everyone 


But Newcomer Hoagy Carmichael 


Hoagy Carmichael, who 
makes his screen bow in the 
Humphrey Bogart starring pic- 
ture, “To Have And Have Not,” 
a Howard Hawks _ production 
coming to the Strand Friday, 
wants to know what’s funny 
about turning actor. 

There must be something, be- 
cause every time he meets a 
friend or speaking acquaintance, 
that individual greets him hi- 
lariously with: “Hi, actor,” and 
a raucous burst of laughter. 
While Hoagy flounders for an 
appropriate return and the se- 
cret of the joke, the friend or 
s.a. chuckles, chokes and wipes 
the tears of merriment out of 
his eyes. But he never kicks 
through with the answer as to 
what’s so funny about it all. 

To Carmichael there’s very 
little of the humorous about the 
acting chore he took upon him- 
self in Warners’ “To Have And 
Have Not.” When he was just a 
song writer he was a happy in- 
dividual with never a care in 
the world. Or so it seemed in 
retrospect. Then, overnight, he 
became a harried harassed wor- 
rier who worked as he’s never 
before dreamed of, slaving by 
day and wrestling with night- 
mares about dialogue sides and 
camera angles by night. 

“Maybe,” he admitted, after 
one perspiration-raising session 
with the camera angles, “my 
sense of humor isn’t properly 
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developed. Anyway, I’ve never 
taken such a ribbing before in 
my life. 

“When I gave up practising 
law to take up song writing, my 
friends and acquaintances let it 
go with a simple: ‘He’s nuts,’ 


or ‘Smart guy.’ Depending upon 
their tastes and their success 
with the law. 

“But when I took on the act- 
ing role in pictures, I suddenly 
became the target for ribs and 
wisecracks. The worst of it is, 
I didn’t always know when I 
was being: ribbed. 

“T’ve been offered roles rang- 
ing from Maine taxicab drivers 
to Florida dogeatchers in new 
pictures. They come from direc- 
tors, producers and _ agents. 
And of course I play straight, 
say thanks very much, and 
hurry home to tell my wife. She 
tells me to quit dreaming and 
wake up to the fact that they’re 
ribbing me.” 

Carmichael said it had 
reached the point where he 
wouldn’t be surprised, on com- 
ing home from the studio, to 
have his five and three-year-old 
sons — Hoagy Bix end Pan: 
Bob—greet him with a jovial 
“Hi, actor,” and burst out 
laughing. When that happens, 
the kids, at least, will learn the 
point of the joke. They’ll go to 
bed without their suppers. 

Long before he looked to the 
movies as a medium for his tal- 
ents, Hoagy had carved quite a 
name for himself in the musi- 
cal world. Among his more pop- 
ular hits were “Lazy Bones,” 
“I Get Along Without You Very 
Well,” “Georgia On My Mind,” 
and the immortal “Stardust.” 


Dolores Moran 
“Picked Up’ By 
Humphrey Bogart 


Dolores Moran, one hundred 
and fifteen pounds of curves and 
contours, is quite a hefty arm- 
ful. You can take Humphrey 
Bogart’s word for it, if you 
don’t believe the pin-up pictures. 

Bogart qualifies as an author- 
ity on the subject, having played 
a pickup scene with Miss Moran 
for Warner Bros.’ “To Have 
And Have Not,” a Howard 
Hawks production currently at 
the Strand. In the scene, Miss 
Moran faints. Bogart has to pick 
her up from the floor and carry 
her cut of the room. 

One hundred and _ fifteen 
pounds, even when _ they’re 
curved and contoured pounds, is 
a lot of weight to lift and carry. 
Bogart knew it, after a couple 
of rehearsals. 

“You’d better take it now,” 
he told director Howard Hawks. 
“And if I grunt, you can cut it 
out of the sound track, can’t 
you?” 
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Director Hawks assured him 
they could and ordered a take. 
Bogart managed without the 
grunt. But Lauren Bacall, who 
was supposed to follow him out 
of the room, failed to do so. 

“You female Iscariot,” Bogart 
scolded. “You muffed on purpose, 
so I’d have to do it again.” 

“You mean,” Cameraman Sid 


Hickox asked incredulously, 
“you don’t like it?” 
“TI mean,” replied Bogart, 


“Vm ‘not up to it.” 


Star Proxy Member 
Of U.S. $. Mindanao 


Humphrey Bogart, currently 
starring in Warners’ “To Have 
And Have Not,” a Howard 
Hawks production at the Strand, 
has received official notification 
that he is a member in good 
standing of the Ancient Order 
of the Deep, the fraternity com- 
posed of persons who have 
crossed the Equator. He has 
also been informed that he is 
an honorary gunner’s mate first 
class, as a “proxy member” of 
the U.S.S. Mindanao, 

The initiation ceremony which 
admitted the Warner Bros.’ star 
to the Ancient Order of the 
Deep was carried out aboard the 
Mindanao during 1944, with all 
authentic pomp and ceremony. 

“We feel,’” wrote Boatswain’s 
Mate first class G. A. Conroy, 
signer of the notification letter, 
“we are entitled to claim you as 
a proxy member of our crew, 
as you are with us every eve- 
ning. We’ve run some of your 
pictures fourteen times.” 

Bogart sent some stills from 
his newest film, “To Have And 
Have Not,” along with his letter 
of thanks. 


New York Tough Gal, Lauren Bacall, 
Gets Ears Slapped Back in Hollywood 


It happened during the filming of Warner Bros.' "To Have And Have 
Not," a Howard Hawks production now playing at the Strand. Hum- 
phrey Bogart, the film's star, was being grilled in a Vichy French police 
station. 

The scene was Martinique. Bogart and the tawny-haired Lauren 
Bacall were a couple of Americans accidentally caught in the net. 

Tough and nonchalant, Bogart watched and listened while Miss Bacall 


got her third degree questioning from three-hundred-and-six-pound Dan 


Seymour and lean Sheldon Leonard. 


Her answers did not please the Vichy boys and suddenly Leonard 
slapped her sharply in the face with her passport. Director Howard 
Hawks said he was sorry. They had to do the scene again. 

They did it four more times. Miss Bacall took the slaps without flinch- 


ing although they obviously stung. 


“Well,"" she remarked when Hawks finally O.K.'d the scene, “that's 
prophesy number one fulfilled. When | left for Hollywood, my New 
York friends told me I'd get my ears slapped back!" 


Pistol Packin’ Bogart 
Changes Role, Not Weapon 


Humphrey Bogart, currently 
starring in Warners’ exciting 
new drama, “To Have And 
Have Not,” a Howard Hawks 
production at the Strand, es- 
caped gangster roles but not 
tommy guns. 

They blaze away merrily in 
his newest film, adapted from 
the Ernest Hemingway story, in 
which Bogart plays an Amer- 
ican fishing boat captain operat- 
ing out of Martinique. Before 
they cease firing, they have ac- 
counted for far more victims 
than the “rods” and “persuad- 
ers” of Bogart’s most san- 
guinary gangster films, 

“You ean always find a Bo- 
gart set,” the star commented 
after one of the fusillades. “Just 
follow the sound of gunfire, and 
you can’t miss.” 

Bogart said he couldn’t re- 
member doing a picture without 
firearms ‘and shooting. Then, 
after a moment’s reflection, cor- 
rected himself. 

“T forgot ‘Dark Victory,’ ” he 
admitted. “I was Bette Davis’ 
horse trainer in that one, and so 
far as I can recall, I didn’t even 
carry a gat.” 

Since his reformation from 
gangster parts, Bogart said he’d 
done more shooting than ever 
before. 

“Take ‘Passage to Marseilles,’ 
my last one. I was_ blasting 
away all through that one. 
With everything from .45 auto- 
matics to .30 caliber machine- 
guns. And I was on the target 
end as much as the sending. 
‘Action in the North Atlantic’ 
was pretty much a continuous 
firearms party, and that’s the 
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Humphrey Bogart 


way it has gone, all the way, 
including ‘Casablanca.’ ” 

Along with the shooting, Bo- 
gart has been getting more and 
more romance. In “To Have 
And Have Not,” he has two 
blonde charmers—Dolores Mo- 
ran and Lauren Bacall—as lead- 
ing ladies. Both of them are in 
love with him in the story, and 
their rivalry matches the tommy 
guns in explosiveness. 

“With, or without, romance,” 
says Bogart, “my pictures al- 
ways require certain essential 
props. Right at the top of the 
list you’ll find rods and type- 
writers. Or, if you prefer, pis- 
tols and machine-guns.” 


Still TH543; Mat No, 205; 30c 

Humphrey Bogart listens patiently, if somewhat wearily, to the endless patter 

of his pal, Eddie the Rummy (Walter Brennan) 

Warner Bros.’ "To Have And Have Not," a Howard Hawks production now 
playing at the Strand Theatre. 


in the above scene from 


Tight-Lipped Mr. Bogart 
Reveals ‘Party Secrets’ 


Humphrey Bogart, now star- 
ring in Warners’ “To Have And 
Have Not,’ a Howard Hawks 
production at the Strand, was 
never much of an enthusiast for 
parlor games either on or off the 
screen. But he has a couple 
to suggest when any party 
shows signs of unravelling. 


The first, explains Bogart, he 
calls “hide the hat.” Someone is 
selected to hide some other 
guest’s hat. (He could hide his 
own but almost never does.) 
Then, hours later, when it is 
time to go home, everybody 
leaves and everybody also for- 
gets about the hidden hat. 


“It’s a good game to suggest 
at your own house,” explains 
Bogart. “Through it a host, will- 
ing or unwilling though he may 
have been when the party 
started, usually acquires a new 
or at least a different hat. Hol- 
lywood people who wear hats 
usually wear good ones. If it 
doesn’t fit the host on the ‘morn- 
ing after’ it may fit him after a 
week has passed. 


“T have a closet full of excel- 
lent hats—some of which fit,” he 
concludes. “It can be played 
with other articles of clothing, 
too. That makes it more compli- 
cated.” 


Bogart’s second parlor game 
he.calls “reliving the big scene.” 
Any player who ever had a part 
in an admittedly “big scene” 
can play. 

“We limit each actor to thirty 
minutes to replay his scene,” 
says Bogart. “It is more fun if 
the other player—from whom he 
thinks he stole the scene—is a 
guest at the same time, even 


though he may pretend to be 
asleep.” 

Every actor, thinks Bogart, 
has a “big scene” somewhere in 
his past which he particularly 
likes to relive. “He has a won- 
derful time doing it—and it 
helps hurry the other guests 
home.”’ 

These two games may eventu- 
ally be a part of the book on 
Hollywood etiquette which Bo- 
gart has periodically threatened 
to write in competition with 
Emily Post. Emily, thinks Bo- 
gart, didn’t have Hollywood 
enough in mind when she wrote 
her famous compendium of man- 
ners. 

Bogart hopes to streamline 
the rules so that Hollywood cus- 
toms can be included in the lists 
of what is good form. 

“Under my rules,” says Bo- 
gart, “Errol Flynn’s_ dinner 
guests can either wait two hours 
at his house for him to finish a 
scene or they can go home. In 
Hollywood it is surprising how 
few people ever do go home on 
such occasions. 

“Also I will provide an excuse 
among the new rules of behav- 
ior for the sudden appearance of 
sixty guests when but twelve 
have been invited. That teaches 
an actor or actress never to in- 
vite so few people again—and 
provides all of us with more free 
meals. When rationing is re- 
laxed, there’ll no longer be any 
good reason for small Hollywood 
dinner parties.” 

Like most of Bogart’s pre- 
vious threats to write books, his 
pamphlet on manners may never 
get to the printer. But it all 
sounds like a very plausible idea. 


Important Question: 
What's In A Name? 


Answer to the “what’s in a 
name” question made for a lot 
of confusion on the “To Have 
And Have Not’ set at Warner 
Bros. during the film’s produc- 
tion. 

Bogie and Hoagie were the 
mixup handles. The former is 
the nickname of Humphrey Bo- 
gart, star of the film. The latter 
is the first name of Hoagie Car- 


_michael, the converted composer 


who makes his acting debut in 
a featured role supporting Bo- 
gart. 

After his enunciation failed 
to cope with the problem, the 
assistant director began calling 
Bogart by his true name Hum- 
phrey. The first time it hap- 
pened, Bogart turned to director 
Howard Hawks. 

“What’s the matter with that 
guy?” he asked. “Is he mad at 
me?” 

“To Have And Have Not,” 
a Howard Hawks production 
from Ernest Hemingway’s 
novel, comes to the Strand Fri- 
day. 


Met Actor In Italy, 
Joins Him At Coast 


Lt. Colonel Mathew Thomp- 
son, United States Air Forces, 
visited Humphrey Bogart re- 
cently on the “To Have And 
Have Not” set at Warner Bros., 
availing himself of an invitation 
the screen star had extended in 
Italy. 

When he arrived on the set, 
Bogart was shooting it out with 
a couple of actors portraying 
Vichy Frenchmen. 

“Seems quite natural,” he 
greeted Bogart. And to director 
Howard Hawks he explained: 
“The last time I saw Bogart 
was in Italy during an air 
raid; 

“To Have And Have Not,” 
a Howard Hawks production, 
opens Friday at the Strand. 


meee OL eee te ee 
So Red The Nose 


Is Brennan’s Theme 


Walter Brennan's nose was 
made up like a headlight for his 
role in Warner Bros.' "To Have 
And Have Not,"' a Howard Hawks 
production now at the Strand. 


Humphrey Bogart, the film's star, 
remarked that it looked like the 
actor had installed his own stop 
light system. 


Lauren Bacall’s 
Success Due To 
Paul Lukas’ Advice 


It took a long time, but Lauren 
Bacall finally got to thank Paul 
Lukas for the advice that re- 
sulted in her being in motion 
pictures today. 

A little more than two years 
ago, Miss Bacall had the chance 
to go on the road with the 
“Claudia” company as_ under- 
study for Dorothy McGuire. It 
looked like a big break to the 
young dramatic student but 
Lukas, then starring on Broad- 
way in “Watch on the Rhine,” 
advised her not to take it, say- 
ing she might 
be stuck on 
the road for 
two or three 
years as an 
understudy 
and miss the 
real acting 
opportunity 
fe he was sure 
= she eventual- 
ly would get. 


That oppor- 

tunity came 

Mat 102; 15¢ when Howard 
Lauren Bacall Hawks signed 
Miss Bacall 


to a screen contract which has 
brought her the leading role op- 
posite Humphrey Bogart in 
Warner Bros.’ “To Have And 
Have Not,” a Howard Hawks 
production coming Friday to 
the Strand. The grateful actress 
recently thanked Lukas. 


Hoagy Carmichael 
Plays Godfather 
For G.1. Orchestra 


Hoagy Carmichael, composer 
turned actor, who makes his 
screen debut in Warners’ “To 
Have And: Have Not,” a How- 
ard Hawks production at the 
Strand, is the godfather of an 
Atm: ext div 
can army air 
forces band 
now over- 
seas. A V- 
mail letter 
delivered to 
the composer 
at Warner 
Bros. studio, 
when the 
Humphrey 
Se «=O Bogart star- 
Mat 108—1lic rer was being 
Hoagy filmed, in- 
Carmichael formed Car- 
michael that 
the name of the band is the 
Stardusters, and its theme song 
is “your immortal Stardust.” 
Carmichael promptly sent a let- 
ter of appreciation, and an au- 
tographed manuscript of “Star- 
dust,” to the band. 


Actor Loves ’Em, 
Gals Lose Weight 


Being on the receiving end of 
Humphrey Bogart’s love making 
is apparently strenuous work. 
Lauren Bacall lost seven 
pounds, and Dolores Moran lost 
five, during the filming of War- 
ners’ new dramatic hit, “To 
Have And Have Not,’ a How- 
ard Hawks production, which 
opens Friday at the Strand. 


Dolores Moran, currently to be seen 
in Warners’ stirring film adaptation of 
Have And 
Have Not,’ a Howard Hawks produc- 
. . Theatre, picks her 
first spring bonnet. The black straw 
modified tricorne is accented by a 
pair of large gold hat pins and is 


Ernest Hemingway's "To 


tion at the . . 


swathed in coarse veiling. 


USE 

THESE 

TWO 
FASHION 
FEATURES... 


A 2-Column Lau- 
ren Bacall feature 
and a 1-Column 
feature on Dolores 
Moran. Heads and 
‘stills available on 
mats. Set up cap- 
tion copy as illus- 
trated here. Both 
make attractive 
and interesting 
spots for women’s 
pages, special 
supplements, etc. 


ORDER Lauren Bacall 2-Col. feature, Mat 
No. 201-B, 30c. Dolores Moran 1-Col. fea- 
ture, Mat No. 101-B, 15c. Order both from 
Warner Bros. Campaign Plan Editor, 321 W. 
44 St., New York 18, N. Y. 


Exotic 


Lauren Bacall, the screen's most provocative new personality, at present ap- 
pearing opposite Humphrey Bogart in Warners' "To Have And Have Not," 
a Howard Hawks production, at the . 
clothes to suit her type. Here the young actress models a simple and arrest- 
ing blouse to prove her point. In zig-zag stripes of kelly green and white, the 


. Theatre, believes in choosing her 


blouse is long-sleeved, with wide-cut shoulders and high turtle neckline. 


Bogart Loves, Wins, In 
‘To Have And Have Not?’ 


Humphrey Bogart can scarcely 
believe it is happening to him. 
The star who could take love, 
but usually left it alone, in his 
_ pictures finds himself chased by 
two blondes in his current film, 
Warners’ “To Have And Have 
Not,” a Howard Hawks produc- 
tion opening Friday at the 
Strand. Luscious blondes, too— 
namely Dolores Moran and 
Lauren Bacall. 

As the seript has it, the 
Misses Moran and Bacall are 
young ladies who know what 
they want, and how to get it. 
The first is Bogart; the second: 
kisses. 

In her first love scene with 
the rough and rugged one, Miss 
Bacall plumps herself in his lap 
and soundly kisses him. Not to 
be outdone, Miss Moran makes 
her bid by waylaying Bogart in 
a dark passage, throwing her 
arms around his neck, and 
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soundly kissing him. Bogart re- 
pays them both in kind. Which 
adds up to a lot of kisses. 

The object of these leap year 
tactics is even more amused than 
incredulous over his sudden 
wealth of romance, 

“T have to laugh,” he admits, 
“when I think of all the pictures 
I did in which I didn’t get 
within clinching, let alone kiss- 
ing, distance of a girl. As a 
gangster killer, I was a roman- 
tic outcast. When I began to do 
my killing on the right side of 
the law—and the war—I was 
still kept too busy with that to 
have much time for love.” 

Romance began coming Bo- 
gart’s way in “Casablanca,” and 
caught up with him pretty well 
in “Passage to Marseille.” But 
in the Academy Award picture 
he loved and lost; and in “Pas- 
sage,” he loved and died. In “‘To 
Have And Have Not,’ he loves, 
wins and lives. 

Bogart says. maybe that’s 
progress. He doesn’t. know for 
sure, as he isn’t one to measure 
screen success by kisses. He ad- 
mits he’s been in the theatre and 
in pictures long enough to be a 
reasonably» handy man in a 
clinch, but he’ll never permit 
himself to be nominated for the 
“great lover’ class. 

He’d just as soon have it be 
known, also, that he has a lot 
more to do in “To Have And 
Have Not” than return the 
caresses of the delectable Misses 
Moran and Bacall—such things 
as shooting it out with Vichy 
French, and running dangerous 
missions for patriots. 

You get the idea that the 
wiles of the two blondes aren’t 
going to mean too much to Bo- 
gart—or Bogart pictures—that 
he’s still a guy who can take 
love or leave it alone. 


Actor Qualifies As 
Machine Gun Expert 


Humphrey Bogart and director 
Howard Hawks were examining a 
twelve-gauge automatic shotgun 
for the new Warner Bros. picture, 
"To Have And Have Not," a 
Howard Hawks production, which 
comes to the Strand Friday. 


"It's a beauty,'’ commented Hawks 


who rates as one of Hollywood's | 


top shotgun and rifle marksmen. 


"Yeah,'' agreed Bogart. "It looks 
all right, but | really wouldn't 
know about it. I'm a machine gun 
man, myself.” 


Actor, Director Say 
Teamwork Makes Hit 


At Warner Bros., during the 
filming of “To Have And Have 
Not,” a Howard Hawks produc- 
tion now at the Strand, star 
Humphrey Bogart asked direc- 
tor Howard Hawks if he could 
take Lauren Bacall’s chin in his 
hand, instead of patting her 
shoulder when he told her he 
was going to help her. 

“If that feels right to you, go 
ahead,” said Hawks. “Let’s try 
it that: way.” 


Still No. TH418, Mat No. 204—30c 

Humphrey Bogart may have lost a lot of women in past screen roles but in 

Warner Bros.’ "To Have And Have Not," a Howard Hawks production now 

at the Strand, he apparently gets along fine as evidenced by the above scene 

from the film. Sharing Mr. Bogart's embrace is lovely Lauren Bacall, brilliant 
screen newcomer. 


They shot the scene as Bogart 
had suggested and Hawks said 
it was fine. 
The hand on 
chin business 
combined a 
“SA pruge kip 
kid” admoni- 
tion with a 
casual caress 
effect. It was 
more inti- 
mate, and 
less trite, 
than the pat 
on the shoul- 
der. 

“A good di- 
rector,” said 
Bogart, as Hawks busied him- 
self lining up the camera angles 
for the next scene, “is like a 
good psychiatrist. He builds up 
the confidence of his players un- 
til they forget their fears and 
inhibitions. 

Bogart said he knew some di- 
rectors to whom he wouldn’t 
dare to make a suggestion, even 
such a minor one as he had just 
made to Hawks. 

“When you’re in there play- 
ing a scene,” he explained, “you 
haven’t the perspective of the 
director on the sidelines. 

“Tf you haven’t complete con- 
fidence he’1l correct you if you’re 
off the beam, it usually isn’t 
worth taking the chance. I’m 
not one of those persons who be- 
lieves in an actor directing him- 
self.” 

Good taste, the actor added, 
is an essential attribute of a 
successful director. 

“Whether a scene calls for 
you to kiss a girl or kill a man, 
the element of good taste is 
vital,” he said. “The killing 
scene may be shocking to sen- 
sibilities without being offensive 
to good taste. That goes double 
for kiss scenes.” 
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Latest Vitaphone Releases Official Billing 


“JAMMIN’ THE BLUES” — is the reel that really has the whole town WARNER BROS. 50%, 
talking! Walter Winchell calls it something mew in camera technique, 
and Hedda Hopper, Louis Sobol, Leonard Lyons and Archer Winsten 
echo his praise. The trade press unanimously rates it “excellent.” 1605 


— Melody Masters — 10 mins. - UMP H REY BOGART 
00% 
“CALIFORNIA HERE WE ARE” — is a thrilling Technicolor tour 100% 


of our beautiful sister state, with emphasis on the sporting angle. High- 
lighting fascinating shots of racing, polo, swimming and golf, this film 
is an unusual screen tribute to an unusual state. 1501 — Sports Parade 
(in Technicolor) — 10 mins. 


“STAGE DOOR CARTOON” — finds Bugs Bunny and Elmer Fudd, YN um 

that irrepressible twosome, in a laff-packed Technicolor offering. Bugs TO | AVE AN D FH AVE NOT 100%, 
and Elmer discover that they are unexpectedly in front of an audience 
— and Bugs, of course, capitalizes on the fact. Howlarious! 9719 — 


Pictures, Inc. Presents 5% 


ERNEST HEMINGWAY'S 35% 


Merrie Melodies (in Technicolor) — 7 mins. “ 
“SKI WHIZZ” — captures one of America’s favorite pastimes at its WALTER BREN N AN 60%, 
spine-tingling best. Following the antics of an inexperienced skier as he 
has the usual thrills and spills, this colorful reel is a perfect filler. and 
1402 — Vitaphone Varieties — 10 mins. 
LAUREN DOLORES HOAGY 


“PLENTY OF MONEY AND YOU” — is another in that smash 


series of Blue Ribbon re-issues. Featuring a tune that never grows old, BACALL r MORAN ° CARMICHAEL 60%, 


this Technicolor offering is filled to the gills with plenty of howling 
gags. You'll love it! 1305 — Blue Ribbon Hit Parade (in Technicolor) 
— 7 mins. 


“I AM AN AMERICAN” — is one of the most stirring two-reelers A HOWARD HAWKS PRODUCTION 60%, 


Warners has ever released! Delineating the essential meaning of true 


Jack L. Warner, Executive Producer 30%, 


Americanism, this film traces the development of a Polish emigrant he acaen be ihe Sa 
family as it becomes a part of the American scene. Unquestionably one ae Con nore ae at ae to 
of this season’s proudest presentations! 1101 — Featurette — 20 mins. A Warner Bros.-First National Picture 5% 
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“To Have And Have Not,’ 
Starring Bogart, Opens At Strand 


(Prepared Review) 

Sweeping along with all the 
power of a rip tide and, for 
sheer brilliance of pacing, sur- 
passing even the Academy 
Award winning “Casablanca,” 

newest drama 
packed film, “To Have And Have 
Not,” a Howard Hawks produc- 
tion, opened last night at the 
Strand Theatre with a cast 
headed by Humphrey Bogart. 

With a cast of supporting 
players featuring newcomer 
Lauren Bacall, Walter Brennan, 
Hoagy Carmichael and Dolores 
Moran, “To Have And Have 
Not” is the roaring love story 
of two independent souls, living 
at the brink of danger, loving 
every moment of the way. It is 
the tale of- Harry “Steve” 
Morgan (Humphrey Bogart), a 
drifter and a floater, and “Slim” 
(Lauren Bacall), a _ sloe-eyed 
blonde, who found, in his arms, 
the love she swore did not exist. 
It is also the saga of the island 
of Martinique, picked clean by 
greasy political fingers; and 
of the lives that burned behind 
drawn shutters in its only 
haven, “Frenchie’s” second-rate 
hotel. 

The story is- concerned with 
Bogart, a boat, a bottle, and a 
blonde. In need of a few extra 
bucks to pay for the blonde’s 
plane passage away from the 
gun smoke of Martinique, 
Bogart and his pal Eddie, 
(Walter Brennan), a walking 
gin bottle, hire out their power- 
boat, “The Queen Conch,” to 
a group of Free Frenchmen in- 
tent on creating havoc among 
the island’s Vichy authorities. 
A running sea battle ensues, 
leaving Bogie with the choice of 
scramming out of the island 
with his hide and his blonde or 
chancing a stay at Devil’s Is- 
land, which, as he says, “don’t 
look like such a high class re- 
sort.” He leaves, but not with- 
out voicing his opinion of the 
rotten situation in the form of 
a few bleeding heads, and one 
rather stiff gentleman. 

Handling the role of Capt. 
Morgan in his wonderful tight- 
lipped, clinched-fist manner, 
Humphrey Bogart scores deftly 
with a performance reminiscent 
of his days at Rick’s of “Casa- 
blanca” fame. Bogie, always a 
man of action, takes his lickings, 


‘r Tdiste Maz Jos 
Humphrey Bogart 


Hollywood Highligh 


Still No. TH-79; Mat No. 201 


Skipper (Humphrey Bogart) and Mate (Walter Brennan) get together to line 


up their next big adventure as exotic Marie (Lauren Bacall) looks on in this 
exciting new dramatic hit, "To Have and Have Not," a 


scene from 


Howard Hawks production, coming to the Strand Friday. 


Bogart Opens In 
Adventure 
Film At Strand 


(Opening Day Reader) 

It was Henry Morgan’s fate 
to be drawn bodily into a whirl- 
pool of political undercurrents 
that swirled about the island of 
Martinique because of his love 
for a woman. Played by Hum- 
phrey Bogart, Morgan is the 
powerful leading character in 

latest adventure 
romance, “To Have And Have 
Not,” a Howard Hawks produc- 
tion, which opens tonight at the 
Strand Theatre. 

Starring Humphrey Bogart, 
the cast features unusual char- 
acterizations by newcomer Lau- 
ren Bacall, Walter Brennan, 
Hoagy (Stardust) Carmichael, 
Dan Seymour, Sheldon Leonard 
and Dolores Moran. “To Have 
And Have Not” also serves to 
introduce a new blues number 
by Carmichael and Mercer en- 
titled “How Little Wc Know.” 

The story is concerned with a 
dangerous mission Henry Mor- 
gan is forced to undertake. Skip- 


whiskey, and women with the 
same “you can take-it-or-leave- 
it” attitude that has endeared 
him to moviegoers in the past. 

Sharing Mr. Bogart’s roman- 
tic moments, and spending most 
of her spare time reminding him 
that she is a woman, is a young 
lady who has it in her to repay 
Bogart, “in spades,” for every 
dirty look he has ever given the 
fairer sex. 

“If there is anything you 
want, Steve .. .” she half- 
whispers to him at one point in 
the tersely written dialogue, 
“just whistle.” 


With these lines, 
catapult to stardom 
tall, blonde, ice-eyed Lauren 


Bacall, who smoulders through 
the film like a young lady defi- 
nitely to be reckoned with. 
From this corner it looks like 
Miss Bacall is destined te cause 


Sailor Son Arrives 
Before His Telegram 


Walter Brennan almost collapsed 
on the “To Have And Have Not” 
set when his sailor son. Walter, Jr., 
walked into the sound 
stage and greeted him. When the 
actor last heard from young Bren- 
nan, he was in the South Pacific. 
His telegram, announcing that he 
was coming home on furlough, 
never was delivered. 

The twenty-year-old sailor had 


been serving with a Navy gun 
crew. 


Starring Humphrey Bogart, "To 
Have And Have Not,” a Howard 
Hawks production, opens Friday 
at the Strand. 


per of a powerboat, Morgan, 
for the love of a woman, runs 
the dragnet thrown around the 
island of Martinique. Involved 
in local politics because of this, 
Morgan’s solution makes for a 
thrilling climax. 

The film was prepared for 
the screen by Jules Furthman 
and William Faulkner from a 
novel by Ernest Hemingway. 
The production was directed by 
Howard Hawks. 


more than one eye-lid to twitch 
in darkened theatres from here 
to Kokomo. 


Rounding out a cast that is 
perfect in every detail are 
Walter Brennan, Hoagy Car- 
michael and Dan Seymour. As 
Eddie, “the rummy,” a _ good 
man but slightly preserved in 
alcohol, Walter Brennan’s per- 
formance is another solid con- 
tender for the Academy Oscar 
he has twice before won for his 
artistry in creating outstand- 
ing supporting performances. 
Similarly, Hoagy Carmichael’s 
screen job as “Cricket,” a 
squeaky-voiced, match-in-mouth 
piano player who accompanies 
Miss Bacall in his own wonder- 
ful lowdown new barrel-house 
number, “How Little We Know,” 
is aS warm a characterization 
as has been seen in months. 
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Morgan ....... HUMPHREY BOGART 
Eddie (The Rummy) WALTER BRENNAN 
—— .LAUREN BACALL 
Melene De Bursac DOLORES MORAN 
a ee HOAGY CARMICHAEL 
Paul De Bursac .Walter Molnar 
Lieut. Coyo.... Sheldon Leonard 
Gerard ...... _...Marcel Dalio 
OS eee . : .Walter Sande 
Capt. Renard......_.. . ..Dan Seymour 
Capt. Renard’s Bodyguar _.Aldo Nadi 
Beauclorc............. Paul Marion 
Mrs. Beauclerc. __. Patricia Shay 
Bartender... ....Pat West 
_ =e Emmet Smith 
Horatio Sir Lancelot 


SYNOPSIS 
(Not for Publication) 


Harry Morgan (Humphrey Bogart), an American, whose 
business it is to hire out his cabin cruiser to whoever will 
pay for it, is operating out of the Island of Martinique in the 
days following the fall of France. 
Returning from a fishing trip with his current client, Johnson 
(Walter Sande), Morgan is approached by Gerard (Marcel 
Dalio), his hotel keeper who is also a leader in the under- 
ground French movement. Gerard and other De Gaullists 
want him to undertake a dangerous mission in his boat. He 
refuses. 
While dining with Johnson and Marie (Lauren Bacall), an 
American girl who has just flown in from Trinidad, Morgan 
is caught in a Vichy police raid at the cafe. Johnson is shot 
by a stray bullet and Morgan's funds are impounded by the 
police. 
He and Marie are questioned by Captain Renard (Dan 
Seymour) of the Vichy police, who, during the questioning, 
slaps the girl. This act arouses Morgan, who now promises 
to help get the .girl back to the States. He tells the De 
Gaullists that he'll do the job for them, collect his money. 
and spends it to buy a ticket for Marie’s plane trip back to 
America. 
Morgan and Eddie (Walter Brennan), a derelict rummy for 
whom Morgan has developed a brotherly affection, depart 
on the dangerous mission and pick up two persons from a 
nearby islet—Paul De Bursac (Walter Molnar) and his wife, 
Helene (Dolores Moran). On the way back, Morgan has a 
brush with the Vichy pairol boat, during which he shoots 
out their lights and Bursac is wounded in the shoulder by 
fire from the patrol boat. 
After delivering his passengers, Morgan returns to Gerard's 
cafe to find Marie singing in the cafe, with Cricket (Hoagy 
Carmichael), the cafe’s piano-player. She had not used his 
plane ticket. 
To save bursac’s life, Morgan is induced to remove the bul- 
let himself in the cellar of the hotel. Realizing that the heat 
is on, Morgan tells Marie and Eddie to pack for flight with 
him. When they are ready to leave, Morgan cannot find 
Eddie. Through side hints by Captain Renard, Morgan real- 
izes that the Vichy police are holding Eddie for ransom. He 
can be saved only if Morgan reveals the whereabouts of his 
recent passengers. 
On pretext of getting a cigarette, Morgan maneuvers near 
a table in his room, reaches into the drawer, and swiftly 
fires through the table top, dropping one of Renard’s men, 
gun in hand. In the ensuing fight, Morgan forces Renard to 
telephone for the release of Eddie. 
He also picks up the Bursacs and shoves off in his little crait 
with his motley group. He is no longer indifferent to the 
Vichy French. 

(Running Time: 100 Minutes) 


PRODUCTION 


A Howard Hawks Production. Screen Play by Jules Furth- 
man and William Faulkner. Directed by Howard Hawks. 
From the Novel by Ernest Hemingway. Phetograthed by Sid 
Hickox, A.S.C. Art Director, Charles Novi; Sound by Oliver 
S. Garretson. Film Editor, Christian Nyby. Special Effects by 
Roy Davidson, Director—Rex Wimpy, A.S.C. Set Decorations 
by Casey Roberts. Gowns by Milo Anderson. Technical Ad- 
visor, Louis Comien. Makeup Artist, Perc Westmore. “How 
Little We Know”—Music by Hoagy Carmichael, Lyrics by 
Johnny Mercer. Musical Director, Leo F. Forbstein. Assistant 
Director, Jack Sullivan. Unit Manager, Chuck Hansen. Unit 
Publicist, Bill Rice. 
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“To Have and Have Not’’ 


A Howard Hawks Production. Sereen Play by Jules Furthman 
and William Faulkner. Directed by Howard Hawks. From the 
Novel by Ernest Hemingway. Photographed by Sid Hickox, 
A.S.C. Art Director, Charles Novi; Sound by Oliver S. Garret- 
son. Film Editor, Christian Nyby. Special Effects by Roy David- 
son, Director—Rex Wimpy, A.S.C. Set Decorations by Casey 
Roberts. Gowns by Milo Anderson. Technical Advisor, Louis 
Comien. Makeup Artist, Pere Westmore. “How Little We 
Know” — Musie by Hoagy Carmichael. Lyrics by Johnny 
Mercer. Musical Director, Leo F. Forbstein. Assistant Director, 
Jack Sullivan. Unit Manager, Chuck Hansen. Unit Publicist, 
Bill Rice. 


**High Sierra” 


Directed by Raoul Walsh; Sereen Play by John Huston and 
W. R. Burnett; From a Novel by W. R. Burnett; Director of 
Photography, Tony Gaudio, A.S.C.; Art Director, Ted Smith; 
Dialogue Director, Irving Rapper; Film Editor, Jack Killifer; 
Gowns by Milo Anderson; Sound by Dolph Thomas; Special 
Effects by Byron Haskin, A.S.C., and H. F. Koenekamp, A.S.C.; 

Makeup Artist, Pere Waestmoec: Music by Adolph Deutseli; 
Musical Director, Leo F. Forbstein. 
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HUMPHREY BOGART and LAUREN BACALL get a word of advice 
in **To Have And Have Not,”? Warner Bros.” re-release, due ...... at 
the .... 


Stull TH-21 


.... Theatre. 


Mat TH-2A 


‘TO HAVE AND HAVE NOT’’ 


Humphrey Bogart, an American adventurer, whose 
business it is to hire out his cabin cruiser to whoever 
will pay for it, is operating out of the Island of Mar- 
tinique in the days following the fall of France. While 
dining with Lauren Bacall, a cafe singer, he is offered 
a job by a member of the French underground to 
transport one of its leaders to safety. At first, Bo- 
gart refuses. However when he and Lauren are ques- 
tioned and his funds are impounded by the Vichy 
police, the skipper accepts his assignment. Aided by 
Walter Brennan, his derelict pal, Bogart departs 
on the dangerous mission. They are intercepted on 
the way back by an enemy patrol boat which Bogart 
eludes, but not before his “‘cargo” is seriously wound- 
ed. Delivering the passenger to his allies, Bogart re- 
jeins Lauren only to learn that the Gestapo is hold- 
ing Brennan for the return of the Frenchman. Bogart 
has a showdown with the police chief, and in a climac- 
tic battle, forces him to order Brennan’s release. 
Together with Lauren, Brennan and the underground 
leader, Bogart shoves off for friendly territory. 


Running time: 100 minutes 


Cornel Wilde Has 
Role in Bogart Pic 


Cornel Wilde, who recently scored 
in “The Greatest Show On Earth,” 
has a role in “High Sierra,” one 
of his early films and a Humphrey 
Bogart starrer for Warner Bros. 
which returns for a special engage- 
Ment -ataMer. ss sie sees Theatre on 
Scueie ano nee we Ida Lupino also stars. 

In the underworld drama, Wilde 
portrays Louis Mendoza, henchman 
of the “mad dog” killer, played by 
Bogart. 

Wilde, soon to be seen in Warners’ 
“Top Secret,” has featured billing 
with Arthur Kennedy, Joan Leslie 
and Henry Hull in “High Sierra,” 
directed by Raoul Walsh. 


LAUREN BACALL 
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Advance—Single 


'To Have, Have Not’ 
Returning Locally 


A roaring adventure story of two 
Americans in Vichy-controlled Mar- 
tinique, Warner Bros.’ adventure ro- 
mance, “To Have And Have Not,” 
Howard Hawks production re- 
released by Warner Bros., opens 
Spat eine at the ........ Theatre. 

With a cast headed by Academy 
Award-winning Humphrey Bogart, 
and Lauren Bacall, Walter Brennan 
and Hoagy Carmichael, the film is 
an exciting tale of the love between 
a sloe-eyed adventuress and a hard- 
hearted adventurous sea skipper, and 
of the political intrigue which en- 
tangles them. 

Two of the film’s highlights are 
a “blues” number penned by Car- 
michael and Johnny Mercer, “How 
Little We Know,” which is rendered 
by Miss Bacall in one of the cafe 
scenes, also introduction of the now 
classic line uttered by Miss Bacall: 
“If there is anything you want, mister 
. . . just whistle.” 


Action Film Pairs 
Bogart, Bacall 


The Warner Bros. adventure 
drama, “To Have And Have Not,” 
which first starred Humphrey Bo- 
gart, recent winner of the Academy 
Award, with Lauren Bacall and led 
to their marriage, begins a special 
engagement at the 


way, “To Have And Have Not” con- 
cerns a course of action taken by the 
skipper of a powerboat. For the love 
of his girl, he runs a dragnet thrown 
around the island of Martinique, in- 
volving himself with the Gestapo. 


Advance—Double 


2 BOGART DRAMAS 
FROM WARNERS’ 
ON LOCAL SCREEN 


Acceding to the great demand of 
the Humphrey Bogart fans following 
his Academy Award winning per- 
formance in “The African Queen,” 


the ween ae Theatre has schedul- 
ed an all-Bogart return show begin- 
MAING Stee “To Have And Have 


Not,” co-starring Lauren Bacall, and 
“High Sierra” with Ida Lupino in 
the romantic lead are the two action 
films. 

“To Have And Have Not,” a 
Howard Hawks production for War- 
ner Bros., concerns a dangerous 
night mission undertaken by an ad- 
venturous sailor of fortune for the 
French underground. In the running 
gunfight which ensues, his living 
cargo, an Allied leader, is severely 
wounded by the Gestapo machine 
gun bullets. How Bogart outwits the 
German agents and keeps a rendez- 
vous with sultry Miss Bacall makes 
for some suspenseful unreeling. 

Warner Bros.’ “High Sierra” in- 
troduces Bogart as a “mad dog” 
killer who, in finding happiness for 
the first time, is overtaken by his 
own crimes and winds up cornered 
atop the peak of California’s highest 
mountain pass. 

Featured in “To Have And Have 
Not” are Walter Brennan, Hoagy 
Carmichael, Dan Seymour and Shel- 
don Leonard. Howard Hawks di- 
rected. 

Arthur Kennedy, Alan Curtis, Cor- 
nel Wilde, Joan Leslie and Henry 
Hull comprise the featured cast of 
“High Sierra,” directed by Raoul 
Walsh for Warners. 


Opening Day Double 


HUMPHREY BOGART 
SEEN IN TWO HITS 


Academy Award winner Humphrey 
Bogart returns to the screen of the 
SB Seos OPaastets Theatre today in two 
outstanding Warner Bros. dramas, 
“To Have And Have Not” with 
Lauren Bacall, and “High Sierra” 
with Ida Lupino. 

“To Have And Have Not” has 
Bogart as an adventurous skipper 
who offers his services to the French 
underground, smuggling their lead- 
ers across Gestapo-patrolled waters 
around Martinique. Supporting the 
star are Walter Brennan, Hoagy 
Carmichael and Sheldon Leonard, 
directed by Howard Hawks. 

In “High Sierra,” the rugged actor 
plays “Mad Dog” Earle, a desperado, 
who must do “one more job” before 
quitting for good. It proves his last. 


HUMPHREY BOGART 
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HUMPHREY BOGART and IDA LUPINO in “High Sierra,’? Warner 


drama returning 
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‘‘HIGH SIERRA’’ 


When Humphrey Bogart is pardoned from prison, 
he knows that he will have to do something for “Big 
Mac” who did the fix. At a mountain camp rendez- 
vous in the high Sierras, he meets henchmen Arthur 
Kennedy, Alan Curtis and Cornel Wilde who are io 
assist him in a half-million dollar jewel holdup of a 
nearby hotel. Bogart is angry, though, because the 
gangsters have brought with them Ida Lupino, a 
dancehall girl. However, something about Ida wins 
him over, and they prepare for the big job. The rob- 
bery is executed as planned, but the car in which Ken- 
nedy, Curtis and Wilde are making their escape, 
crashes. Later, Bogart learns that “Big Mac’’ is dead. 
With the police on his trail, he parts with Ida, is re- 
cognized during a subsequent drugstore holdun, and — 
finds his desperate flight halted atop one of the 
High Sierra peaks. The police have him surrounded 
as Ida rushes to the scene in time to see Bogart cut 
down by the lawmen. 


Running time: 95 minutes 


Advance—Single 
Bogart on Screen 


° es 

In ‘High Sierra 

One of the top underworld films, 
“High Sierra,” co-starring Humphrey 
Bogart, winner of the Academy 
Award, and Ida Lupino, begins its 
special return engagement at the 
arena Snipes Theatre on 60. ee ies 

“High Sierra” tells the story of 
a man, a pardoned criminal, who 
is ordered to do just one more job 
to repay an old debt. His assign- 
ment takes him to California and a 
mountain camp in the High Sierras 
from where he is to “case” a desert 
resort laden with the jewels of its 
wealthy patrons. It is at this hideout 
that he meets Miss Lupino, a girl 
to whom life has shown its seamy 
side. Their involvement in the crime 
and the subsequent gun _ battle 
against police atop the rocky heights 
of the Sierra Nevada mountain 
range provide the action of this 
widely-heralded thriller. 


Top Honor Winner, 
Nominee in Drama 


“High Sierra,” the Warner Bros. 
underworld drama which returns to 
fhe sec es Theatre on ........ i 
boasts the performances of both an 
Academy Award winner and a nom- 
inee for that coveted honor. 

Humphrey Bogart, who won the 
Oscar for his portrayal in “The 
African Queen,” appears as a wanted 
killer in the Warner film. Arthur 
Kennedy, mentioned for his role in 
“Bright Victory,” is seen as one of 
Bogart’s henchmen. 

Ida Lupino has a starring role in 
“High Sierra,’ with Alan Curtis 
Cornel Wilde, Henry Hull and Bar- 
ton MacLane. 


Ida Lupino Stars 
In Warner Film 


Ida Lupino, now well known in 
the movie producing field, returns to 
the screen of the .......... Theatre 
OM eee es eres in “High Sierra.” 
It was this Warner Bros. film which 
won the actress some of her earliest 
fame. 

Starring opposite the Oscar-win- 
ning Humphrey Bogart, Miss Lupino 
appears as the gun moll of a “mad 
dog” hoodlum who follows her man 
into a killer trap. 

Arthur Kennedy, Alan Curtis, Cor- 
nel Wilde and Henry Hull have other 
roles in “High Sierra,” directed by 
Raoul Walsh. 


IDA LUPINO 
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Order All Accessories and Posters from National Screen Service Exchanges. 


PRINTED IN U. S. A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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